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Harry Durant
Gives Advice to }
Young Writers |

It May Not Be Pleasant,
but It Will Save You n[
Lot of Time and Trouble

By Harriette Underhill
Harry Durant is a most discourag-
ing person. Ho says, *To all those who
are trying to write for the sereen—
don't!" Mr. Durant ought to know
what he is talking about, for he is
editor-in-chief over at the Famous Play-

ers-Lasky-Paramount ofMces, and it is
part of his duty to read 50,000-0dd

manuscripts yearly, Take it from Mr.
Durant, they are odd! In fact, 4 be-
lieve he said that out of 50,000 un-

solicited stories mever had he found
one Mr.
“Every play, novel and magazine pro-

duced or printed in English iz care-
fully reviewed and most of the Euro-
pean plays are translated and analyzed. !
The heads of the different departments i
are especially trained to s=e¢lect the
best stories which the world offers.
A Needle in
A Haystack |
“Qut of gll this careful searching and |
sifting we glean a very small percent-
age of available material. The reason
for this is not hard to find. It means|
that there is s0 very little writtcn|
which is worth whila. A great many:
will snort in derision at my statement, |
but it's true, nevertheless, How often |
do we hear that the movies are gvt-i
ting to be something terrible! Tt/
isn’t true. They are better than they
ever were before. The standard is
gredually  heing raised hizher and
higher., 1f this were not true no one |
would go to pictures any more.” A lot|
of people will not sgree with Mr |
Durant here, but we believe he is quite
right about that. If you do not agree
with him, just go to see a few re-
issuez of, say, 1917 models, and then
see how you feel about it
Lo the Poor
Motion Picture!

avallable. Durant said,

“Now, this talk shout poor pictures
and bad stories is all tommyrot, There
i3 a greater percentage of good in the
movies than in any other form of erea-
tive wwork. If yvou don't believe that
Jjust ponder over the faet that not 10
per cent of all the plays produced are |
successful nor are 10 per ecent of the
books publizshed, nor 10 per cent of all
the musie written; and surely not 10 |
per cent of the pictures painted nre|
worth looking at.

And then Mr, Durant goes on and |
proves that while fully 90 per cent!
ef the product of the other ereative |
urts iz still-born per cent of |
motion picture product is cuccessful.
“All of which i= a finul answer to our
eritics, it seems to ma.”

And again Harry Durant said, “If you
#re trying to write for the screen, don't
do it,” but he didn't add: “Certainly,
this means you.” He said, “The quality
of the material which we must have to-
day is of suech high order that it isn't|
possible for a eatisfactory story to be|

i}

written unless the author is especially |
fitted for the task.
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| the
seene in De Mille's “Forbidden Froit"—
also received additional training from |

Koslofl,

| .eontinuing his acting.

Watch the Movies

sereen

To Learn to Walk,

Advises De Mille

Learn how to walk by seeing motion |

pietures, says Cecil B. DeMille, director
genoeral
creator of “Fool'a Parudise,” at the Cri-
terion Theater.
| of

of Paramount pietures

the
have

All
that

above
they

age

two  believe al-

ready learned that simple art—walking
—but De Mille says that style of loco-
motion won't.do in the films,

“There is a great difference between
ordinary walking and carrving one's
self with grace and charm,” says the
master., “This diffieulty might
be termed the spivit of the dance,

whieh brings a symphony of movement
and co-ordination of muscles that add

beauty to walking.”
‘So important s walking that many

Paramount feminine stars and leading
women have attended,
period,
school in Los Angeles,
| an Americanized version of the famous
Russian Imperial Ballet, where Kosloff
|‘sapent ten vears lenening the art of the
|{]aneu before he acted in Paramount
pictures.

for a certain
Kuosloff's dancing
The school is

Theodore

Betty Compson, star of “The Little

|Minist.:‘!r": Apnes Ayres, Gloria Swan-
son and Leatrice Joy are among those

who have studied the art of grace and
of pantomime at Kosloff's sehool. Mil-

[dred Harris, who appears #s a French

dancer in “Faol's Paradise,” iz anothe?
pupil of Kosloff. Jacqueline Logan and

dazelingly  beautiful  Cindervella

In fuet, it was to Kosloff that
De Mille looked for the choreography
of the Tce Palace skating ballet.
Conducting a duncing school does
not, however, prevent Kosloff from
During the last
two years, since his debut as a screen

| actor, Kosloff hae developed into one of

the maost finished pantomimists of the
screen.  In “Fool's Paradise” he plays

‘To be especially fitted means that| a canteen owner in an oil boom town
the author must be cndowed with a | on the Mexican border—a figure which

creative and constructive mind; T.hati gives him many epportunities for bril- |

hé must know plot and dramatic situa- | liant charaeterization,

tions; that he must continue suspenge |

as his story progresses, and that hailndians TO Bﬁ Heroes;

must, from first to last, be able to
visualize his story in the pictures,
Therefore any mind which eannot turn

out an iden big enough to become a in

four-act play or novel or serial of 80,-
000 words—well, then that mind is not
big ‘enough to turn out the sort of a
story which the screen must have to-
day. In other words, I want to dis-
courage every one from trying to write
for the gereen unless he or she has the
gift of good writing, an unerring dra-
matic sense and an intimate knowledge
of screen technique. In the old days
thinking out a one or two reel idea was
simple, but to-day we are confronted

with the growing demand for six-reel|

features and ten-recl super-specials. It
used to require no more ability to plot
out a one-reeler that it did to write a
little story for the high school paper.
To-day it's different-—to-day we want

| willaing

| Cherokee Heavies Barred

The following paragraphs appeared | the D'Ennery stage play, “The Two |
“The Okmulgee (Okla,) Times," and | Orphans.”
How- | with the
to do | under that title.
| finished,

it sounds interesting, if true.

ever, what las Monte Blue

with it? Is he a real Chergkes?
“The Cherckee Indians, who have

geined great wealth through their ﬂi.ll
lands, have created a fund and named |

a committee to make the Indians the
herces and the hercines instead of the
in books, playa and motion

| pictures,

productions on the screen to compare|

with ‘Main Street' in the book trade
and ‘Lightnin’’ in stage productions.

“I hope what I have said will stop a
lot of people from trying to write for
the sereen. It's awfully tough on both
of us. Once we ran a contest for story
ideas. In four months we had 40,000
submitted, and there wasn't one which
was satisfactory.

“Could anything be tougher for those
who have the mistaken idea that it's
a cinch to write for the movies? And
in the name of humanity oughtn't some
one to gtop them? Surely soma one
ought to stop them, but can some one
or any one do it? I doubt it!"

, At the Hippodrome

School holidays will make the Hippo-

drome, where Charles Dillingham is

“One of the tribe, Monte Blue, {3 now
a motion picture actor, and he will be
asked to play no more parts unless
they are heroic,

“The movement was started at a
meeting of the Indians lnat week, when

one of the chiefs read a report show- |

ing the Indian as a favorite villain for
American writers.
“Chief Roan Peters read a elipping

to the effect that Monte Blue was ap- |

pearing in the part of Danton in D, W.
Griffith’s film now being made—The
Two Orphans.! He then referred to
history to prove that Dunton was a
radieal who sent hundreds of vietims to
the guillotine.

“The Cherokees will ask Plue to
forego any voles in which he must
appear in an unfavorable way, agree-
ing to recompense him for whatever
money loss he may sustain.”

PEIE S T
Universal Appeal Found
In Reid’s “Human Hearts”

Edith Hallor ig to play the lead in
Hal Reid's stage play, “1lluman learts,”
She will play opposite House Poters:

presenting “Get Together,” his sevonthl but wouldn't it have been n fine idea
annual spectacle, the gathering place | '© have Wallace Reid play this role, as
for the young theatergoers this week | the author was Mr, Heid's father? Of
and next. There will be all manner of | €0Urse, this would not be possible, as
Christmas novelties at the big play‘IUn.ivc.mul bought the play and Wallace
house, including a real Santa C[w,.i Reid is & Paramounnt star, hut why did
The holiday features have been grouped | N0t Wally take care to sccure the
into & scene entitled “The Workshop | fereen rights? King Haggott will direet
of Santa Claus,” in which more than the picture and he Las chosen to com-
800 persons will be seen on the stage Dlete the cast with Russell Simpson,
at one time. Fuch day a child in the | Ramsey Wallace, George Mackathorne,
audience will be presented with a doll| Snitz Edwards andd Mary Philbin, Ceor-
dressed in the replica of a costume|ald Duffy made the scenario from the

worn by a Hippodrome principal. Jen-| old play,
nie, the shimmying elephant, will pick | between “Way Down East" and “East Sunnyside,

put the lucky number,

Lynne."

and |

Kamuela Secarles, who appear with |
Miss IMarris in an exotic ldce palace
interlude—an  epizode reminiscent of

hat an
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Opens at the Apollo

rifiith’s New Film |

|
|

3

' On Friday Evening
|

which is said to be a cross|for the grea

HOpphanzs of the Storm'' avill be ]u'r_'-I

soented at the Apallo Theater next Fri-

day evening., This iz the sixth of D.

W. Griffith's big productions, that be- |
gan with “The Birth of a Nation” and |
| continued with "“Intolerance,’” “Hearts

|0f the World,” “Broken Bloszoms"” and

O%Way Down East.!”

The new picture was supggested hyl

intention of presenting it

After tlie picture was

however, it was discovered

The production was mndel

i

FRITZ LEIBER , n
“HAMLET."

L EDITH THAYER, tn ‘L1TTLE
RED RIDING
HOOD "

il

=

WILLIAN FAVERSHAM
it " THE SQUEW MAN ¢

Shadows on the Screen

Eynst Lubitsch, director of “Pas-

by Lewls Stone, Jane Noval, Wallace

Hoeda
i-gﬁa?‘o.

i

| April.

| of Mra,

sion,” “Deception” nnd “One Arabian : beery, Robert Gordon, Harold Goodwin [

T S et
that at least two foreign films had been i Night,” arrived Friday on the America
imported with the idea of presenting | bringing with him “Pharaoh’s Wife,”

them under that title simultaneously |his most ambitious film.

with the Griffith production. To avoid

| confusion, therefore, Mr. Griffith Has

chunpged the title of his picture to
“Orphans of the Storm.”

The roles of the two orphans are
nortrayed by Lillian and Dorothy Gish,
Chevalicr de Vaudrey by Joseph Seliild-
kraut, Pierre by Irank Puglia, the
Sieilian plaver; La Frochard by Lu-
eille La by Sheldon
Lowis, Marquis de Presle by Morgan
Wallace, Picard by Creighton Hale,
Count and Countess de Linieres by
I'rank Losen and Catherine Emmett.

As Mr. Grifiith went into the era of
the play he diseovered many extraor-
dinary opportunitics for the

Verne, Jaegues

With him

| was Paul Davidson, ploneer film mag- |

nate of Europe, 1t was Mpe, Davidson,
who, after Max Reinhardt, developed
the talents of young Mr, Lubitsch on
the stape, gave him hiz chanee in
motion pictures and let him try his
hand as director of Pola Negri in
“Gypsy Blood  Both Mr, Lubitseh
and My, Davidson are coming to Amer-
ica under the auspices of the Hamilton
Theatrical Corporation to study Amer-
ican methods of film production.

Claire Windsor has been chosen for
a leading role in “Brothers Unden the

depic- | Skin,” a Peter B, Kyne story, which

tion of character and the filming of  Goldwyn is to produce.

cpochal  events, The new project
loomed so large that the stage story,
while not lest sight of, in a measure

was subordinated to a greater nhm.|

The new charncters of Robespierrs,
Danton and Jacques-Fofget-Not are in
the hands of Sidney Herbert, Monte
Blue and Leslie King.

The ovigingl story hus been expandeod
to cover the period of four years that
witnessed the birth throes of a great

modern state,  No exnense has been

spured to reprediece the big: moments, |

s#nd several Tovlunes have heen sptm:'

on the innumesahle det

15 of arehitoe-
ture, sociul life, furnishings, enstumes,

larmory, stage settinge, nnd the like,

Washington lrving Comes
Next in the Series
Washington Irving will be the next in

Al Greon, who directed “Little Lord
Fauntleroy,” i3 directing Thomas
Meighan in “The Proxy Daddy,” from
the story by Edward Peple, duthor of
“The Prince Chap.”

Norma Shearer, who made her debut
in “The Flapper,” an Olive Thomas
pleture, is now a leading woman play-
ing opposite Eugena O'Brien in “Chan-
ning of the Northwest.”

Glenn Hunter has completed work on

| “Apron Strings,” the first of the Tut-

tle-Waller pictures in which he will bo
starred. Mr, Tuttle is now at work on

a4 new picture for Mr. Hunter, entitled

“Staga Door Johnny."

Mauriee Tourneur has begun work on

the series of “Great American Au-| “Lorna Doone,” which will be present-
thors” which are shown at the Strand | ed on the sereen with Frank Keenan,

Theatar,
review ind mepiory

Anterican lterature,”
Irving's parer

Uf

On April 3,1783,
its named him Washington
t general.
at Irvington-on-Hudsonm, i
shown in the picture, r

The main title says, “A brief Madge Bellamy and John Bowors in the
the father of | leading voles

|n11:l Eugenie Besserer, who will repeat

[

| the stape,

! e
Pathé is going to reissus soma of its

most popular features, e¢dited down to

| .on the sercen the rile she created on | cagements,

three recls, The orviginal Pathé playlet |

will ba released January 29 in Frank
Keenan’s "The Midnight Stage" Among
| the stars who will appear in these ro-
| igsues are Irene Castle, I'lorence Recd,

Stroheim, Hélene Chadwick, Gail Hane,
Bruce MeRae, PPaul MeAllister, Mar-
puerite Snow, William Courtenay and
Antonia Mareno,

When he returns to Hollywood from
his vacation in the Last George Mel-
ford will direct for Paramount g story
by Tohn Coltan, “The Ciat That Walked
Alone.,” Darothy Dalton will have the
leading role,

years ago  Universal filmed
| "That Lass o' Lowrie's," Frances Hodg-
son Burnett's novel. However, Unjver-
sal considers that tha story has just
the role for Priscilla Dean, so Elliott
Clawson has been ussigned to prepare
the sceénario for Miss Dean's use, and
Hoburt Henley will direet it, as he has
finished “Blarney” for Herbert Rawlin-
50T,

Six

Paul Seanlon will direet Margarot
du Pont's next pleture, “The Rat Trap,H
In the supporting ecast are Vernon
Steel, Landers Stevens, Ethel Ritchie
and Nick do Ruiz. Arthur Statter pre-
pared the scenario from Wolfe Wil-
lard’s story.

Victory Bateman, well known on the
stage;, has been engaged by Goldwyn
‘or a comedy role in “The Dust
Flowez.”

|
|
i Mae Murray and her company have

“The Rosary,” Seliz Rork's first pie- | gone to Cuba to produce “Faseination”

Irving’s home, | ture for First National, is promised for Metro.

The story is by Edmund

s|soon, Jerome Storm directed the pic-| Goulding and the picture will be di-

I'ture, which bag an all-star cast headed ' rected by Robert Z. Leonayd.

Warner @land, Elliott Dexter; Eric Von |

| adventure

TAPT,
APPLEJACK,

o

e P
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Mus. Leslie Carter
Welcomes Chance
To Tour Country

Mrs. Leslie Carter is manifesting the
gles of a small child over the prospect
of a two years' tour in “The Cirele”
when the Selwyns close its New York
around the
It would be natural to suppose
that the welecome aecorded her by the
New York public upon her return to

engagrement

e e

the stage affer seven years' ahsence |

sbroad would have so filled the heart
Carter that ghe would Jook
forward with reluctance to the spring,
when prearranged plans for “The Cir-
cle” will neeessitate the commence-
ment of a long list of consecutive en-
But that is not the case.
isn't that my heart is not warm
appreciation of thke continuous
weleonie shown me all winter in New
York," BMrs. Carter expluined,
ing in all my life has ever touched me
more than the whole-hearted reception
civen me by this eity on my return
to the atage. But as much as I love
New York and New Yorkers 1 feel like
u child starting upen some beautiful
in my anticipation of the
two years' tour 'The Circle' is to com-
menee in the epring.

“I think,” sa
have seme nomadie blood in my veins,
for all my life [ have loved what is
termod ‘the voad.! When a star plays
a long engagement in New York she
becomes wvery certain of the reaction
of & metropolitan audlence, but when
she goes across the country visiting

bl
L

wich

| different cities, each engagement is &

fresh experience, beesuse the people
of each eity reset to the play and to

her acting in it auite differently. This

is bound to be doubly true in the caze

of such a sophisticated comedy as ‘The

Cirele,! It is, therefore, going to be

an interesting experience to play Lady
Kitty from Boston to the Coast and

back again to Chicago, where the play
will onen the new Sclwyn Theater on
September §.

“When M. Avch Selwyn told me that

our itinerary coverad two solid years,

with no vacation beyond two weeks in
midsummer in California, it was with

a bit of hesitaney in his voice, obvious-

ly born of the idea that T wouldn’t like
Imagine his amazement
up and danead all
I just eouldn't help
iy T owas so happy in the prospect of
going to all the people all over Amer- | !
| would just suit an attress by the name |

that at all.
when I jumped
round the room!

ita to whom I have formerly played;

renewing old friendships from eoast to
coast and watching the response to my
Lady Kitty, whom I consider one of tha
moat fascinating roles I have ever had

in the theater.”

id Mrs, Carter, "I must

“Noth-|

f fﬁz;goerg

|
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MATTHEWS, _
in BULLDOG DRUMMIND

Roberta and Grace
Of ‘The First Year’

Now Firm Friends

When the manuseript of “The Flrsti
Year"” was ready to go into rehearssﬂi
—a time when the producer and the
author and stage director entertained
the extravagant hope that the thing |
might run an entire season—a young
California girl was selected to play
Grace Livingston, the small-town bride
who preferred traveling and seeing
things to staying in Illinols and 1lis-

| tening to church bells,

The California girl was Miss Roberta
Arnold, a comparative to
It was not so long before |
the piece actually opened at the Little
Theater that they told the young ac-
tress ahout Grace, and then Roberta
met Grace and Grace met Roberta.
They liked each other from the start,

newcomer

Broadway.

und since then they've been as nearly |
ong as Miss Arnold has been able to
make them,

And now Roberta Arnold, in the see-

i s |
ond year of “The First Year,” finds her
feeling for the heroine in the Craven
play warmer than it ever was before;
in fact, what was at firat sincere ap-
preeiation for the part has developed |
into a positive affection, and is likely to
remain as such. Not once (uringe the |
aif-and-something performances — the |
exaet statisties can be had at the Gold-
en offices—has Grace, by any speech or
action, proved boring to the young
woman who introduced her to Broud-i
way, to New York and to almost every- |
body else who has come to this city
with a view to seeing what's what in
the theaters of Manhattan,

It iz indeed speaking well of Grace
to say that she hasn't had wearying
moments, ag she and Miss Arnold have
been pretly thick, and if she were po-
ing to geton the nerveg of the actress
she would likely hive already done so.

“Grace Livingston, as created by Mr,

| Uraven," =aid Miss Arnold the other|
first of next |

“ig

day, human and real—a genuine
person. It's a part that you can't help
liking to play, and its the kind of part
I want to keep on playing. I've grown
to like it mere and more and in it I
have tried to give my conception of
what such n young bride would be like,

“When I got the part—it has seventy-
two sides—I forget evervthing else, 1
locked myself in & voom and worked all
night, sacvificing all pleasures and try-
ing to really convimee mysclf that 1
was Grace Livingston. I studied the
Middle Waestern girl's talk, her walk.
and tricl to pet an accurate coficep-
tion of the mental attitude of this par-
ticular Grace Livingston.
known a small-town girl and have
never lived in a small town. But you
wouldn’t have to know one or to live
ngar one to recognize that the part as
ereated by Mr. Craven was a real hu-
man being and that it was only up
tn the actress to do her share,

“I don't know when I would become
tired of the part—certainly I have not
begun to tire of it yet, I don't think
my performanee varies from night ta
nifght. So far as my own work is eon-
cerned, I'd like there to he more Grace
Livingutons and more Frank Cravens to
write them.”

Roberta Arnold has had an unusual
theatrical carcer, She has never askod
for a job, has never been in an apent's
cffice, has never talked to a producer
except the producer dor whom she hap-
pened to be working, and has never
done motion pietures or tried to do
them, 8She played in Morosco stoek in
Los Angeles and that sent her to New |
York several years ago. She appeared |
here first in a Hatton nliy and then in
anpther Hatton play and instill a third |
Hatton play. |

Then eame “Adam and Eva,” which |
had quite a 'prosperous time of it at |
the Longacre. During the time this|
piece was sailing slong easily in one |
of Broadway's tributaries Frank Craven |
was putting the finishing touches on a‘
new manuseript, snother play of thcl
“Too Many Cooks” school, and this|
new play happencd to be “The First |
Year.,” There were those who were|
sure that the part of Grace Livingston

I've never

of Roberta Arnold. So Miss Arnold |
slipped quietly into the part and the
play slipped guietly into the Little The-
ater. Since then there has been no
force strong emough to oust it.
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Unless something
upnens, “The B

quite u

will enle

morrow

Bat" has iolding forth for sime
& YERY—1T t. 1t will have s birthénl
party to-morrow night alse,

One of secrets of the play's el
drawing powers ia traceable to the o
alty of the lic and the crities,
manageTs dieves, 5o far, the e
of hias never been divulpd]
by any one who has seen the play, aj
it iz this desire to know which one of
half dozen suspects wanderizg
through the play really is The Bat that
sends people it. Then, ahe
is quite as inten
to go and see it agam to @iy

the atory

to see

they have learned, it

The Bat" recently played » the
engagement &t Haltimors, snf
ene who ever played Baltimon
knows what that means, It isonpees
dented,

There are now aix “Bats” foating
around over the country, and smong
them all they have managed to coves
every T'nion. And mow
i line and wants g
g0 Collin Kemy:.l

weekd'

Ay

stats iy

London is fal

“Bat" company; ti
of Wagenhuls & Kemper, who prodo
the play, is now in London engaging4
cast to t. Jomes's Thestd
next mon

ien At

Women and a
Number of Clews!

Mora than 2,000,000 persons basi
seen “The Bat” to date, and May Voke
says two-  that namber hsit
asked her t 1 the whole thing

Lo in Atlantd
City @ ly knew my own part
thorouehiy peaple used to stop me s

say ‘You're 3 aren't you! |

1

was

hintidl

which of the ¢d the couch, and
wis the unknown man nssaulted befors
or after the detective arrived, snd whY
did the bank ecnshier come out there
anyway, and whi ana put the girl i
the safe, and—Hald!’ I'd ery. 'l dont
know any mors than you do about it
tact, not =0 much, for T havesl
even who the Batia
ar from not!

men m

in

found out ns yet

If you ¢ o1
may bhe able Ve ‘A1l righty
then 1" have to go &g to-night, 1
fit the elews all in) they would 525
which isn't bad, you know”

It is a good hut one of thost

understudies of fiction who rise Lahm:
pver night because the leading wome
her ankle at the oloventh hool
e " bt
have a phost of n chancg
t ig ganeril ill'ld(‘.'l'studl
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First National Has New
Emerson-Loos Pict
“Red Hot Ro jee,” B new satirt
story by John Emerson and A:I!l?ltl Looa
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